BEATDPGuijdes ChordFlow

Here's an Am chord. See the higher A note (or La) in
AM i The chord on The second fret of string 37 Today
i we're going to play with That To create a
—_— 3 progression That slides fret-wise downwards on
lLal 'TT“P_’;; Re. \bi Fal |sd] E The ruler from that A.
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The first (half) step is sliding from A to G# on the

A M7 : Third string, which creates a AmMaj7 chord. It's a
m L"T spicy chord, (with a weird name). You could just
) Turn around and play a € again after it, but we'll
[La] l'rrllp; Rel }Ai Fa sa:@ﬁ keep QOMQ-
A B ¢ 1% E F (<4 A
: ConTinuing The fret-wise movement down from
A G# (or Siin Solfege) we land on & (or Sol), which
M7 L—‘? creates an Am7 chord. Am7 functions alot like an

Am chord, (but has some extra flavor). You could
' _ e To ord yo i ) ere.

IL = — change to any chord you might from Am here. But

e we're going to continue sauntering downwards.
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F#m7b5 One more fret down from G we land on F#, (Fi in

i solfege) and create a F¥m7b5, a Type of diminished

chord. It's pretty unstable and wants to keep
moving.
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Sliding down one more fret from F¥m7%° flat, we

F ¢ ‘ land on F (or Fa) and the F chord. You know F. Again,

your options are open, do what you like, but we're
going make one more fret-wise move.
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€ Doing so, we end up on E, (why not try E minor too?7)
E T ' After thisit'll feel good toreturn to Am. (I've
ﬁ‘f,,_\ run out of paper to do that with. And as always,
L> > ‘3‘? ;\ - Iﬂ!& you could try something else too.
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e & A /B c What sounds good to you?



